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| have always lived on the margins. For me, the ‘margin’ is not merely a position on the outer edges of society;
it is a profound dissonance - a state of being where one cannot fully align with ‘normalcy,” existing within a
collective in which one’s presence is never truly accepted. Within this state of liminality, unsettled and full of
doubt, | have been striving to define my identity and sense of self. | have come to define my identity in terms
of ‘change’ and ‘vulnerability. To be vulnerable is to be in constant flux—to be uncontrollable, fragile, and
resistant to permanence. Yet | do not perceive vulnerability to be a defect. On the contrary, to be susceptible
to change is to be capable of human connection. It is precisely because | am vulnerable that | can discard my
present self and seek out another —and another after that. Vulnerability is the pulse of transformation; it is
the ultimate evidence that we are alive.

Ceramics serve as the most poignant medium to articulate this duality of change and fragility. What begins as a
malleable lump of clay gradually transfigures into something with grace and beauty, brought to fruition
through the benevolence of sunlight, wind, temperature, and humidity. The application of glaze—a mere layer
of mineral dust—undergoes a radical chemical metamorphosis within the kiln's heat, emerging as a vitrified
surface. The resulting ceramic is a paradox: it is solid yet has the potential to shatter. The unpredictable
outcomes born from the synergy of clay, the strokes of glaze, and the intensity of fire are not elements to be
subdued or downplayed, but are instead vital aspects of my artistic practice. When | work with drawings and
paintings, | build compositions by layering new images over marks made accidentally. The past is never fully
erased; it bleeds into subsequent events, giving rise to new forms through overlap and accumulation.

My work speaks for the mutable and the fragile - outcasts with no fixed identities left to wander the margins
of society. Because they exist in a state of constant evolution, they cannot be confined to a single shape or
silhouette. Instead, they manifest as ambiguous, indeterminate entities. They are like vulnerable creatures
shedding their skins to reveal a new layer of flesh beneath. The lines proliferating across the canvas reach out
towards one another, searching for ‘points of contact.” This movement is both a process of forging
relationships and proof of transformation. | want those who encounter these forms to comprehend the
inherent power of vulnerability. | hope each person finds the courage to reach out from their own boundaries
to connect, to understand, and to experience, perpetually, a beautiful process of transformation.

r‘ | x |
Nahyun Kim (b. 2002) is a Seoul-based artist whose work explores the fluidity of identity
and the precarious conditions of existence. Through the use of ceramics, drawing, and
painting, Kim redefines ‘vulnerability’ as a potent catalyst for regeneration, rather than a
deficiency. In her fractured and distorted works of art, she manifests the primal, incessant
process of metamorphosis.

Kim earned her BFA in Ceramics and Western Painting from Ewha Womans University. Her
work has been featured in exhibitions including | Pay Attention to This Work (2024), Life,
Flow, and Beyond (2024), and SWING BY (2025). In 2026, she will join the Contemporary

Art Practice (CAP) program at the Glasgow School of Art (GSA) in the UK.

Moving forward, Kim seeks to deepen her experimentation with impermanent states of
being, creating artworks where the boundaries between our internal and external worlds
dissolve. Her practice is rooted in the concept of ‘becoming’—a constant experience of
alternation and transience—prioritizing the trajectory of the process over any fixed state of
completion.
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