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Even in Different Times Press release
In Jung-won Song’s poem “Meeting on the Other Side,” she writes:
“Even in different times, those who have once passed through will know how to exist anywhere.”

An image preserved in our memory reveals not only a captured instant but the passage of time itself.
They summon what once existed while confronting us with what is now absent. Anbuh’s photographs
and Jiyin Bae’s paintings each attempt, in their own way, to hold a moment in place—but what
ultimately remains on the surface is not a faithful representation of that moment, but a trace of time
that has already passed.

We all dwell on different moments in time. Some look at what they have and dread losing it; others look
back on days already gone, longing to return to those moments left behind. Past and future may seem
far apart, but they meet at a single point: the present.

This exhibition, Even in Different Times, is a two-person show by Anbuh and Jiyin Bae. Through distinct
mediums of photography and painting, they speak of time, memory, and sensations that last long after
their causes have disappeared.

Anbuh’s photographs are less concerned with documenting a specific event or figure than with concern
for things that will one day vanish. His work focuses on spaces people have just vacated, light that will
soon fade, emptiness and stillness. His scenes offer no clear narrative, yet a clear premonition of loss
runs through them all. Light spreading across water, shadows among empty chairs, the soft glow of the
afternoon sun—all are quiet intimations of things that existed at that moment but only temporarily.
Rather than recording presence itself, An Abu's photographs capture the aura around that presence,
preserving the moment just before it disappears and allowing it to linger on the surface of the image.

Jiyin Bae’s paintings, meanwhile, exist in the gap between a photograph and a memory. Family
photographs left behind by her father, scenes from childhood, moments from relationships long past—
these are the starting points of her work. She summons them back onto the canvas, but it is impossible
to restore them to their original form. Figures blur and dissolve into the landscape around them; space
itself is dismantled and rebuilt within layers of memory. Colors overlap and bleed into one another,
suggesting both the hazy boundaries of memory and its capacity to be transformed by present-day
recollection. In her recent work, she has painted an image of the sun and trees in the present day on top
of old photographs, creating scenes where different times merge within a single frame. In her paintings,
memory is not fixed and permanent, but a continuous process in which different moments seep into
each other and are constantly remade.

The two artists begin using different sources of inspiration, but arrive, in the end, at the same question:
What happens to that which disappears?

This exhibition does not define loss as a sudden absence or disappearance. Loss is, instead, a sensation
of a future that has not come and the resonance of a past that will not return.

Standing before these works of art, viewers can look into someone else’s memories, but soon find
themselves facing the truth about time. And they will come to discover that other people who have lived
entirely different lives are, even now, living through the same experience of time—each weighed down
by their own memories, losses, and residues of emotion.

Even in Different Times is not a record of things that used to exist. Instead, it is a story about the
moment when different times fuse within a single space—somewhere between physical reality and
memory, that place where things that have not disappeared can be alongside things that have. Perhaps
we are all living through our own individual experience of time, and yet, following the invisible traces
left by memory and loss, we may be passing through the very same time after all.
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About
the artist
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11.

12.

13.

14.

15.

. QF8L <z .21} Ultrasonic Waves>

2025, Archival pigment print, Total 30x80cm
Each 20x30cm

. Hj®] Q1 <o}7}ok Little one>

2026, oil on traditional paper, 22.7x15.8cm

. iR Q1 <414 ¢} vit} the girl and the sea

2024, oil on traditional paper, 27.3x22.0cm

. QH <Sunny>

2026, Archival pigment print, 53.3x40cm

. QFE <Crows >

2026, Archival pigment print, 53.3x40cm

. 9k <No Music >

2026, Archival pigment print, 53.3x42cm

. HjZ1Q1 <52 <& Golden Backlight
2026, watercolor and oil on canvas, 33.4x24.2cm
. BjA] QI <®j B7] Giving the Side-Eye>
2026, watercolor and oil on canvas, 60.0x50.0cm
. Hjz] 2] <Golden hour>

2024, oil on canvas, 45.5x37.9cm

QHEL <T}A], 097]>

2026, Archival pigment print, 66.6x50cm
QH <Shadows Fall>

2026, Archival pigment print, 40x30cm
#j2]Q1 <%+ The Cupboard>

2026, oil on traditional paper, 22.7x15.8cm
Hjz]Ql <3]H F0} Merry-Go-Round>

2026, oil on traditional paper, 22.7x15.8cm
QH <QOlive Tree

2026, Archival pigment print, 40x30cm
QH: <Lighter>

2026, Archival pigment print, 40x26.8cm

2 =
16. QHE <Brighter>

2026, Archival pigment print, 40x30cm
17. wj®]Ql <sjHoj| A At the beach>
2026, watercolor and oil on canvas, 90.9x72.7cm
18.9F <Flows>
2026, Archival pigment print, 160x120cm
19. 81|91 <& 9= vH39] %5 The blessing of a spotless mind>
2024, watercolor and oil on canvas, 130.3 X162.2 cm
20.9H* <Snow Everywhere>
2026, Archival pigment print, 53.3x35.5cm
21.QH <White Day>
2026, Archival pigment print, 66.6x50cm
22.9r <gkx| o] Night keeper>
2025, Archival pigment print, 40x30 cm
23.9H <E=SnowW>
2024, Archival pigment print, 40x30cm
24.QF8 <@ 2% Orgel>
2026, Archival pigment print, 40x30cm
25. 81211 <& ]7]= olo] & The Tree Keepers>
2026, watercolor and oil on canvas, 33.4x24.2cm
26. 42| Q1 <A}gE Fol With Love>
2026, watercolor and oil on canvas, 53.0x45.5cm
27.84A]Q] <golzt 4¢ A Wish Blown Away>
2026, watercolor and oil on canvas, 90.9x72.7cm
28.QH <Azko] 712] Tail of thought>
2019, Archival pigment print, 40 X 30 cm
29. 42|91 <2t F 2] A0kA Yellow christmas>
2024, watercolor and oil on canvas, 116.8x91.0cm
30.QHE: <Sway way >
2023, Archival pigment print, 103x75cm
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